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Most of the poems published in Triya are Hindi translation/transcreation of haiku and tanka
that have appeared in reputed English language journals. The names of the journals have been
transliterated. Team Triya has tried to maintain the essence of the original poems. The
copyright of the original work belongs to the poet. The copyright of translation and publication

remains with Triya.
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Gditova Qote

As spring awakens, Triya proudly presents the Basant Edition, our first issue of
2025. This vibrant collection showcases an array of haiku, senryu, tanka, and
micro poems crafted by our talented featured poets, who have skillfully
intertwined diverse themes to create a rich and captivating literary tapestry.
Immerse yourself in these exquisite works, and let the sights, sounds, and

sensations transport you to a realm of serenity and wonder.

For the first time in Triya, we're delighted to feature haiga collaborations,
where poetry meets art in perfect harmony. Congratulations to the poets
whose haiku have been transformed into haiga, and we look forward to sharing

more innovative creations with you in the future.

[ am also honored to share an essay on my translation practice, recently
published in Juxtapositions - the haiku rescarch and scholarship journal of The
Haiku Foundation. In it, | explore the Complexities of translating English haiku
into Hindi, a process that transcends literal language conversion. This delicate
art requires a deep appreciation for poetry, cultural contextualization, and
emotional sensitivity. I hope this essay will offer valuable insights into the
nuances of translation, shedding light on the intricacies involved in bridging

linguistic and cultural divides.

Happy reading!
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sifafSia e

ocean felt alone
when the sun went down

sending his people home

IR ST 3Tl

STe YRS gl
AT Y R AT

the pretty soap bubble
that, swayed with pride, burst in a

moment, just like life

AT DT JeTell
SN, 71 A 3T, U Ut F wer
fSicaft St

citrus farm
an orange sun hangs

in the bare tree

AL T IFT
Uch HTolt U TR el
Araft gt



OAbtia S/ 2hakads
SITHT Yh [T

scratching
the cold morning in hunger ...

crows on the roof’

Bd W B ...
faferet geg @l Wi
g I

left behind

in the race of their own lives ...

13{6 blossoms

319 g1 St &
AR R e
fdeifaa gog



%m obor:
Ul glelle

poetry workshop -
in every pctal

aray of sun

AT BRIATAT -
R uge! i
T <t gep febur

deep silence -
our footsteps

over ShﬂdOWS
lm"[ godt -
IR R
BT deH



LREIAVEIH]

the winds rise
the branches sway

but not the tree’s base

ARATY et
TR a1 3 f8R

grandparents’ graves
at least they can still see

thC lake EOgC tl’lCI‘

Glel-gIe <t bl
& a1 oft 2 uTg
Silel 17

(transcreation)



$Bacsal hatterjee Dutt

dorret) Tesit o

dark clouds

they too leave

without saying anything
Haiku Dialogue, The Haiku Foundation; May 15th, 2024
T8 Pt el

d off Bl Sird
ERETET

g15% SRIAI, BISg BISA; 15 TS, 2024

mum's diary —-
things about me

I never knew

Leaf Magazine, Issue Three; April 2024

of &l SR --

R e F ard

S & et

oftos Arsti, 397 oft; arflet 2024

(transcreation)



(hen-oee o@w
forg 61 ot

clouds of breath
her parting words

linger ...

4RI &b dree
IAd fdqrs & uee
e T .

flashflooding ...
the silence between us strecched

wid e r

g e JiF a1
fagar =
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$Debbie Strange
& gt

paper-thin roses

from your memorial . . .
I crush them

between palms that have

lost the will to pray

Best-of-Issue, Time Haiku, Number 6o

IR WRG W 3ifla

£ 3¢ gadt W §

3 gafert & dffa

Sil, wrefT B i 3ot |t g &

Re- 31397, TTSH 8IS, R 60

two deep valleys

in a mountain’s shadow
village children
pleading at day’s end

for one more shaft of light

Certificate of Merit, 2016 Japan Tanka Poets’ Society International Tanka Festival Competition

Udh UgTS bl R H
[ARIESIR2HI |8

g & <4, foT & 8id &,

U 3R Uep1ar <t fohur & foly
ICEGICRERE

Ifefhabe 3its ARe, 2016 STUTH T Uise ' AATSE) SeAATd dehl Hhiedd PIfEafe



Deveoatvrete CHandal
Garygfd musa

bz gl STTIT SRid G2RT THurd

Pl T4 TS
&It ot Ifda aid & arer

(haiku - originally submitted in Hindi)



5[[4’0& ianmond
sfoide SHS

a tiny screw
awaits its turn

in my pocket

e BleT ¥
379+t 918 bl Wi b
LRI TR

only her name since yesterday shy moon

ol A Shael 3T &) A 2rffet Tl



Catma Zotva Cllabis

thIdHT STl &fed

autumn deepens
in old photo's album

lost silence

TERIel ARG Fog]
QT Yoo 1
gt gl

rising sun

penetrates the gray clouds
with this hope

a bud springs

in the burning land

RKIR:N]

WedT 8 Pl d1eedl Dl
A} 371 b 1A

U holl [&ret Iodt &

Sterdt g€ fr
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Garatt Clurdeon

fi%er e

hanging on
to a lifeless tree

end of autumn

Ueh ST Ug
A TP
ARG DI 3d

first encounter
the blue sky

in her eyes

aThfEe e
AT STBIA
It SiRat d

(transcreation)



TR e

morning flight -

afraid of not waking up
in time

[ keep awake

the whole night

UTd:hIcl gaTs ATl -
I R
136 U4 & W
A sirat & ret
IR AT

autumn night -
strands of blue light

lingcr in her eyes

M A
HY upTr & P
Ih! sizat H o83



INERIRIRE

through the mist
the rumble

of an oncoming storm

Digs &b Ted
3 Tl W
<t TRST

moonlit temple —
a 10ng evening with

an enlightened monk

dieAT I A iR —
U U fuig] o I121
et o
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Coovind (fod/w'
e Sttt

va]]ey view
from the mountain

starry night

Leaf Journal of The Daily Haiku, Issue 5, December 2024

€S} T ga
UgTs A
ARl areft d

olits STiet St & Sefl 815, 3 5, fG¥aR 2024

Gulmohar petals
on the roadside bench

summer beCZC

Cacails, October 2024 Issue

g fhm da R
1S 5 bl T ya

K2V

beded, SeraR 2024 3

(translation credits: poet)



ECIERIIRE

twilight storm . . .
the scars

of our empty words

AT BT T . . .
RIS
EHT WAt A hY

9



OJoome Q?mgm

SR wicis

blue jay in
city of gold

ha]fmoon

T & Mg d
BiRET)
31¢f @ig

all year the tortoise

3T opT hpsm

aged

ORI Aled

20



(%@Wm CAstaell
ST Rrde

spring buds
the quietness of rain

covering the trail

it epfctat
aTfer bt gedt
WSS Dl b

regifted silverware
the spoons, the knives
every spilled secret
what the walls

refused to share

g: IUBR H et
qict & adA
IO, AP

3Tt 8RS

i STt Jrs 9 @3
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(%‘dep/a Llorae
SIRIt gley

apricot blossoms
waiting

for your C-section
Third Prize winner in the 2024 NZPS International Poetry Competition, Haiku Section.

GHrHT & ge
gater 3§
IR A - AR 6

2024 U9 SIS Ul U $exRIAc Ulsg! pIfrufer, greep Jerd, S urss fdR

silence
as shrill

as a shriek

Cold Moon Journal (November 3, 2024).

£l
saeft el
it e

PIes T S (8 AdeR, 2024)
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Kala Sumeds

el T

long after sunset
the cuckoo’s

sun-drenched song
Acorn Haiku Journal # 52, spring 2024
Jaed & oid I ugrd

PRI T
T ¥ oftm fig

Uepl-l B3P STl # 52, [&I1 2024

time rooted in now ...
yet my mind
a pendulum
oscillating between

yesterday and tomorrow

cattails: October Issue 2024

T 3T Ut J g & .
fthe off T 79
Ueh dge™
Sit gt w1 8
did gY oot 3R 31 dlct e b ol

heeTd: SFGIR Y 2024
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paperwork...
the fog clears

in my mind
I gId J Bedl
gjer

24



Cakdtume Sher

deHl 3R

old age
I come to terms

with this pain

&old! 39
IR Iwsitdn
I &G & 1A

25



AT hlfcich!

too near
too far

cicada's humming

dgd IHla

ECREN
RIchet b1 T

autumn dusk
and uncertainty -

double rainbow

IR, Pl i
3k g srfAfYadr -
ARG

26



qisT M

national heritage —

the bodhi tree absorbs

an ancient temple

Scarlet Dragonfly Journal Issue 17, September 2023
TR eRIER —

i HfeR

ST e

aifer ga1

TR STRTE S 3ich 17, fdar 2023

moon
into the clouds —

single again

Wales Haiku Journal Autumn 2022

e
el & —
fthe I 31T

Ay gIgP S SiTeH 2022
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short night -
in a consumed candle

the solitude

Biel At A4 -
Ueh T 5 HiHal
T yapid

milky way -
the light that I search

is inside me

STTHTRT T -
Sit meprr H S|
32 gl iR

28



CPivcea CoMotdovan
ARk diegiad

the joy of]eaving
the pain of returning...

homemade bread

Ble bl 3goit
R &Y AT

hurried world
heavy with old age
beggar's hand

Stegl I g
o1 & digr 3 Ry
fORETRY T g1
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on the peaceful sea
the halved sun

and my sadness too

AT ITR R
STET YRS
3R B St oft

in a quiet room
full of a moonlight

the memories are loud
il I R
AT P H
gt are



ifepT Pess

recall from afar
fragrance of cherry blossoms—

facets of freedom

Third Place Winner in Category: Reflections, Mukai Farm & Garden Fifth Annual Haiku Festival, Vashon,
\X/ashingtom USA, April 28, 2024

AR
X e < e —
AT & U8

€ G fIR 39 SR Riperr=y, Jeprs B Us TS fhwrer Y=ISTe 818 thivedd,
alf, arfdiTed, J v U, ol 28, 2024

chatter of children
brims the planetarium—

winter solstice noon

Winner of the Ms. Marie Brass Contest, Haiku Lines, February 2024 edition,
OUACHITA LIFE, February 06, 202

=l i TgagEe
ARIER H R 15—
AMNdeprei Fehifd Sugz

famR 3iTth & Oy IR I PI=E=e, BT8P i, HRas] 2024 PR,
aARITT ATEW, W 06, 2024

(translations in collaboration with the poet)



Cflaline Shetty
Afef ag

TR DT PY
ardi & Ger ga
o7 o1 fepar

STHAIT
el el &b A
g8

(haiku - originally submitted in Hindi)
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At Rig

misty mountain—
the pine-scented wind

brings you close
VSANA, November 2024

efer 7 garr ugTs —
&aeR rifed g
8 DI @Y

dYgUYAY, 9deR 2024

carly winter a small gloved hand in mine

Cold Moon journal, 3/12/24

TET Y Y231 AT UgH Yeh BleT g1y iR grey i
Ples I ST, 3/12/24

sunset point—

we walked together
in rain and shine
now I trace the path

from my heart to yours

creative inspirations, Jan/Feb 2025

IR WIA—

& TTJ-ATT T
aTfer iR gy o

o1 7 ST W@ g v

1 g A TR & dh P

fbufea SaftRi, SHad/madt 2025

(translations in collaboration with the poet)
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St Callus
Uil el

plum blossoms -
learning the virtue of

pCI‘SCVCI‘aHCC
SR o P -
9 IRY 3™
&l T 701
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Sandy &Brookd
& g

gir]fricnd from long ago
nothing broken
but the ice

g1 Tt
o ol A1 fUeel
ath < e

songbirds

in the treetops
we share

the view

in the afterglow

gl & fIRR R
T4 dTet gaft
B TS b
A

ol UepTer

(transcreation)
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G Kiran
AT feor

the words
do not matter

birdsong

e
qgcd gl 3%
fafsar o1 i

the ruins
held together

aerial roots
XSET Dl
I gy
SHRIT ST

wildwind my thoughtsscatcer

SiTeft g9 M fdeR o = 3



Sbert Llirachfiela
ee gAthlcs

lowering brother's coftin
the raindrops
fall softly at first

g & dIgd R
STiRr <hT <Gl et
efi-efied e

(transcreation)
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Gobernt Pl itmer
Aa¢ fdemm

daylight fades . ..
a child’s smile

lost in thought
Cold Moon Journal, October 2024
&ed &

I F 19
Ueh el <hl gRpH

Ples g S, SR 2024

clouds
swollen with rain

thC farmcr’s hcavy Ccyces

Enchanted Garden Haiku ]ournal, Issue #9

Cl|
TIRA A
fhar 6t difgrer iR

GRS e 818 Sidd, 3ich 9
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Kchara L CMHatta
RaS gat. Har

winter solitude
the echoed screech

of a barn owl
Under the Basho, 20 November 2024
of 0 .

AfcigH & e hl
rioTeh €

31783 ¢ T1RT 20 TaR 2024

pond bank
a lotus blooms

in turtle eyes

LEAF, Issue Five, December 2024
GIER ol farART

PPy I 3iRg I

Reetar e

ot 391 5 fggeR 2024
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Ul 3¢

three days of kohra :

suddenly the mountain range

ST UGS el

tranqui] river :

so much is keeping me alive

Qﬁ?‘f:fa:
gt Sfifdd e & fAy 9gd oo

(transcreation)
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R Suredte Babe
3R, FRA 1

carth day—
the excavator unearchs

a green banyan

The Asahi Shimbun

gt f&ag—
U 81 Uiue
STe 9T d1eR

& e e

(transcreation)

autumn sunset
grandpa refills
his clay chillum

haikuNetra Journal Issue 1.2
ARE; Y Wt

gt bt feie a=d

Glel

B3P 1 ST 3 1.2

41



AP SR J&AeT

night curfew
the descent

of fog

T PR
eef <l

N CRED]

miscarriage
looking for the gods

of justice

Mgt
=1 & &l
dorrr |

on deaf ears no more facher's words

TE3 Il R 319 T & e, Tl
(cranslation)

Ig3 A fiar & el ot ad

(transcreation)
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Shiva otedal
[RNCRIRIG

recent layoff —
the Weight of the kids
climbing his back

Frogpond 47.3, 2024
TSt Bet
Sl pT Fadl MR

REGIRYCRCRS

HIITS 47.3, 2024

first walk together
a droplet of rain

on a wisteria flower

EJCA Haiku Competition Anthology, 2024

1 TGl heHl
3T &Y va e
faaRan vt R

g SI A g 815 piruferd Y-aararsil, 2024

(transcreation)



gfifFary g geft

deep inhale
deep exhale

balloon vendor's yoga

Under the Basho, 2018

HENECIR]
UEAEICARE]
TSR dTet T ANT/HToTRI

3=s3 ¢ 910N, 2018

temple street
a beggar sells

his disqualifications
Akitsu Quarterly, Winter 2019
ez bl Tgh

37Ut SR derdT
Uep

Sifdhay ep1eedl, faer 2019
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Yejondva Sherchan
doivg, A

the prison
and my world

[ see no difference

Five Fleas Itchy Poetry, Ed. Roberta Beach Jacobson, January 06, 2025

hIRPTIR
ok 49
aﬁaﬁﬁgﬁg

wisd H 3 We, vfee, Aaef fia Saved, 06 e, 2025
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A =T

father’s gravestone
mother’s name added

forty-five years later

fOdT <hY cpst
i &1 A/ &l
Harei aTet are;

rain for days
field of mushrooms

in the lawn

el qep anfer
PPl bl B
3 el &
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%@t%a@a
odie aF sig

meditation
on the rooftop

morning rain

Bd IR
T HIT9
YeIg bl e

summer drizzle
in the parking lot

car imprints

1} i dior
grfh @fe o
Mt & A
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bilingual haiga/tanka arc
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Swnbara (vjagcmt/c Sudanagunta
AP SR J&Tel

U

818 : ekl SR , ATe: el

BTSN 26, &F Al ¥ fiictens &1 8 818 ofR 1M1 873 2reg T 37f & 813 STt St hfadr Y gep werefar faen

& iR 711 b1 1w § o1 39 UepR g1 < 912 ¢ il &b Wit ¥ afufd febam mar greep| arad H grenm
STt GfEar <t yep Jeht 8, fSirept anfegep a1ef 8- fa-apfarar |
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Swnbara gy@mzz‘/z/ Sudanagenta

AP SR J&Tel

Mt caeviage

ﬁ_ ju—-{?cce/

art and senryu: Sankara Jayanth Sudanagunta

BT A5, & Al A TR a1 8 8T8 SR 7M1 813 e T 312 & BT3P Sil AU pfddT bl geb Jrriar faen
& iR 711 b1 1w § o1 59 UebR g1 <t 912 ¢ il o Wit ¥ afufd febam mar greep| arad H grenm
STt G 6 vep Jieht 8, foRept anfegap sref 8- faF-afdar
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Sandy Brooks

g Bfeepr
B 1 foeen
ath & e

B8P : V4l gy, oME diie: doft

BTSN A, & Al A AT o1 8 813 SR 1M1 813 A, bl 31 § 83 Sil ST hfddr bl yep Jwelar faer
& iR 711 b1 1w & foiet| 5 UepR g1 ot 91 g ol o Wil ¥ afofd febar i greep ! aad  grgm
STt 8 &t vep It 8, et anfegen oref 8- faa-apfaar
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Crksatune Syer
dedl SR

fﬁﬂ%&%@/

=|
<

gIsg: clerfl srr | o dshl

BISTT A, & Al A cTen o1 8 813 3R 771 818 e b1 312 § BT3P it SUHY hfar Y e Fmefar faen
& iR 711 b1 1w § o1 59 UebR g1 <t 912 ¢ il o Wit ¥ afufd febam mar greep| arad H grenm
STt §fE Y o deft 8, fSaeT anfega sref 8- famr-epfaar

52



Kala Samedre
Pedl T

el
did gU el Sflz 311 arel &et & i

lep Dl [2h2 lode © kbl
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Wm@ SW/L

-1 Ris

&4 Tet TTJ-J12
anfr sfiv gu

a1 H st @ g

7Y g A I8 gl ddh ol

54



qYST M

4 A
o A archett

gIgep : Weflol 2, AN eprive: dsfl

BIS U< &l A A WHcTehz a1 6 813 SR M1 815 A T 3 © B3P Sl SUHT hfddll bl Yeb THAer faren
& SR M o1 d1cad & fa=1 33 WebR BT bl 312} ¢ el b TR ¥ afvid feban i g1gep| araa H grgm
ST G &t gep el 8, fSriept anfeep a1ef 8- fam-apfaar
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triya anuvaad

ERIEE I

The Translation of English Language Haiku into Hindi: An Exploration of Form and Cultural Nuances
Teji Sethi



Introduction:

When poetic forms migrate from one soil to another, they undergo a transformative journey.
Haiku, originating in Japan, found its way to India, where it adapted to the region's distinct
literary, social, and philosophical landscape. Rabindranath Tagore, in 1919 during his visit to
Japan, discovered this concise poetic form and brought it back as a gift to India's thriving literary
scene. He also wrote a book titled, Japan Yatre, where his appreciation of this Japanese short
form found a mention. Tagore translated Japanese haiku into Bengali, his native language,
effectively rebirthing haiku in India. This marked the beginning of haiku's evolution in Indian

literature.

Later on, several poets like Agyeya and Satyabhushan Verma started adopting and writing this
poetic form. Interestingly long before haiku came to India, Punjabi literature terrain was already
blooming with three-lined verses such as Mahiya and Tappe. It was only after 1919, the five-seven-
five syllabic structure was embraced by the native poets or Haikukaars. They skillfully leveraged
the syllabic constraint to craft evocative images that invited contemplation. The integration of
haiku into Hindi literature yielded profound benefits, fostering cultural, social, and philosophical

adaprations.
Haiku in translation: Japanese — English — Hindi

The sonic similarities between Japanese and Hindi languages facilitate seamless translation, with
Devanagari script providing both clarity and precision. The Japanese-Hindi linguistic affinity
thus cases Haiku's adapration to Indian experiences and sensibilities. However, the translation

practice of ELH into Hindi has given birth to two schools of thought.

1. Traditionalists who adhere to the five-seven-five syllable count, creating profound reflections.

2. Innovators who deviate from this structure, pioneering novel poetic forms.
Deviation from the five-seven-five structure could be atcributed to various reasons:

To convey intense themes that transcended syllabic constraints
Challenge conventional norms and push creative boundaries
Overcome perceived limitations in expressing complex ideas
Experimenting with innovative structures and forms

Breaking free from traditional constraints

Exploring new ways to express modern themes and experiences



Challenges in Translation:

The translation of English haiku into Hindi poses unique challenges and opportunities, as it
requires not only linguistic skills but also cultural sensitivitcy and an understanding of the
emotional resonance of the original work. When I began translating my own work in 2018, it
sparked a diverse reaction from the Haikukaars. Purists distinguished it as 'transcreation' rather
than translation, citing my prioritization of meaning over form, which sometimes necessitated

deviations from the traditional syllable count.

Inspired by fellow poets writing English Language Haiku (ELH) without strict syllable counts, I
ventured into translating their works into Hindi and created Triya, a space for innovative haiku
and other Japanese short form translations. However, traditionalists insisted that translations
adhere to the conventional five-seven-five syllable structure, even if the original didn't. This
dilemma was resolved during a conversation with Jane Hirshfield, organized by Triveni Haikai
India on translacion practices and challenges, where she emphasizedz "Any atcempt at translation
is more valuable than leaving a great haiku inaccessible to readers.” Empowered by her words, I
embraced the challenge of translating ELH into Hindi more passionately and this year we

complete four years of Triya with more than 200 poets’ work translated into Hindi.
Approaches to Translation

Literal Translation: This approach focuses on translating words directly. While it can preserve
the original structure, it may fail to capture the nuances and emotional depth of the haiku. A

literal translacion often reads awkwardly and may not resonate with Hindi readers.
Consider this English haiku:

deep in raga
sudden applause
startles the singer
— Kala Ramesh
Haiku in English: The First Hundred Years 2013

Its literal translation would be:

g T |
ST difid bl IS
TRIh ht iepl ST



gehre raag mein
achaanak taliyon ka bajna

gaayak ko chaunka deta
(transliteration)

Translator’s Note: This word-for-word translation of the haiku might not appeal the sensibilities
of Hindi readers, who value emotional depth. To convey the singer's absorption in raga, a more
evocative term is needed. In an attempt to translate the singer’s immersive state followed by his

amazement, [ arrive at two versions:

NUE T
TRk bl epraT
aifat &1 s
NUE T
arfaat &1 7S
TRIeh ol APt

raag mein talleen
gayak ko chaunkata

taaliyon ka garjan
raag mein talleen
taaliyon ka garjan

gayak ko chaunkaye

(transliteration)

The first version was finally published in Triya as it works both ways when you read aloud

I & deftd/TTaeh bl Ticprdr arfeidt opr sia

raag mein talleen /gayak ko chaunkara taaliyon ka garjan
and/or

T & Jeflq RIS bt Hiepral/difeiiier ol

raag mein talleen gayak ko chaunkata/ taaliyon ka Garjan

59



Translating Emotional Resonance: The emotional depth of haiku is another critical aspect that
can be challenging to convey in translation. Words and phrases that evoke specific feelings in
English may not do so in Hindi. A successful translation must capture the same emotional Weight,

often requiring the translator to rephrase, or condense the phrase.
Consider this English haiku:

fissured fields
watering the crop

with his tears

— Brijesh Raj
World Haiku Review, 2016, Shintai Haiku

The literal translation of the senryu would be:

R} W T
WA Dl T ST
3o 3yt &

dararon bhare khet
fasal ko paani deta

apne aansuon se
(transliteration)

However, a more impactful version would be:
Id H =13

gg i et

Srgar

khet mein dararein

wah seenche fasal

aansuon se
(transliteration)

Translator’s Note: Here the use of a single word 'Seenche’ (Watering) transforms the translation,
distilling the poem while preserving its emotional essence. It demonstrates the power of precise

word choice in translation.
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Adaprtation: This method involves reimagining the haiku to suit the cultural and linguistic
context of Hindi. By replacing certain images with those that are culturally relevant, the

translator can create a work thac feels fresh and engaging while still reﬂecting the Original’s spirit.
Consider this English senryu:

the war dead
sitting where they died

painless

— Mike Gallagher

Bones’ 21

This senryu was published in Triya after trying out multiple versions.

TG H Al
3t W R 8RR g
&d gd

TG H Al
I WA W GuH
&¢ ad

yuddh mein shaheed
usi sthal par sthir/dafn
dard rahit

yuddh mein shaheed

usi sthal par dafn

dard rahit

(transliteration)
Translator’s Note:

Mike's senryu commemorates the war dead. To preserve cultural sensitivity, I reframe the Hindi

translation:
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Original (English): Sicting where they died.
Literal Hindi Translation: STgT A% I} ST WR &/ Jahan mare usi jagah par baithe
Culturally Reframed Translation: I e IR AR/ 0 Usi schal par sthir/dafn (Stable/buried

in the same place)

By replacing the literal translation with "Usi sthal par sthir/dafn," we honor the Indian cultural

reference o war heroes, recreating a poignant image that resonates Wlth 1ocal nuances.

Collaborative Translation: Engaging native speakers or poets in the translation process can yield
richer results. Collaborative efforts can help bridge culcural gaps and ensure that the translation
resonates on multiple levels, maintaining both form and meaning. Since the inception of Triya, |

have been collaborating with poets on translations of their poems.
Consider this English senryu:

old age home
a leaf falls

into the silence

— Neena Singh
failed haiku, Volume 7, Issue 8o

For this senryu, I had worked with the poet though multiple versions to arrive at this version

(suggested by the poet):

CrAbin]
Uep T AT &
Mg g

vridhashram
ck patta girta hai
maun mein

(transliteration)

which to me sounded telly. To make it more visual we finally agreed at this version:

GRALE)
T F fiRar
Uh U]
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vridhashram
maun mein girta

ck patta
(transliteration)

Transcreation: Effective transcreation of haiku achieves emotional resonance and semantic
equivalence in the target 1anguage, mirroring the source language's impact. This process aligns
with localization principles, where the translated content is tailored for the target audience's
cultural, linguistic, and contextual nuances. Transcreation allows translators balance creative
freedom with fidelity to the source, ensuring that the haiku's core message resonates. The below

mentioned haiku have been transcreated co fit into the syllabic structure of five-seven-five.

Consider these six haiku by these poets including my own:

last night's storm —
mother sweeps away

the broken nest

— Geethanjali Rajan
First Place, Raedleaf Poetry India Award, 2013

offar g - 5
4T a8 geIk - 7
gel gt — 5

beeta toofan
maan subah buhare

toota ghonsla

(transliteration)

house on sale
the weeds bloom

while they can

— Ravi Kiran
Triya Monsoon Edition’ 24
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T &R - 5
Jd TR - 7
qTeh HihT — 5

bikau ghar
ugate kharpaat

paakar mauka

(transliteration)

stars adrift
in the chill of night

last diary entry
— Anjelee Deodhar

dgd di - 5
Ad b HUTH - 7
gifdm dw - 5

behte tare
raat ke kampan mein

antim lekh

(transliteration)

abandoned shrine
Gods as lost

as us

— Shobhana Kumar
A Sky Full of Buckert Lists

as AR - 5
¢g Y sRIEl - 7
qHd S — 5
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taja mandir
dev bhi asahaya

maanav jaise
(transliteration)

5.
temple in ruins
a brook nearby

brims with lotus

— Teji Sethi
The Heron’s Nest, Volume XXIV, Number 1: March 2022

SfioT 6féR -5
A A IRIS — 7
g h A - 5

jeernd mandir
kamal se baurayi

paas ki nadi

(transliteration)

drifting sands
sometimes the poem

writes itself

— Debbie Strange
Winning Haiku, 2023 Drifting Sands Wearable Art and Haiku Contest

ggdl ¥d- 5
s R BiddT - 7
IR &l fdT - 5

behti ret
kayi baar kavita

swayam ko likhe

(transliteration)
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Note: In Hindi half — word/sound is excluded while counting the syllables.

Conclusion:

The translation of English haiku into Hindi is a multifaceted endeavor that goes beyond mere
linguistic conversion. It demands an appreciation for the art of poetry, an understanding of
cultural contexts, and a sensitivity to emotional nuances. Through thoughtful adaptation,
translators can create haiku that not only retain the spirit of the original but also speak
meaningfully to Hindi-speaking audiences. Ultimately, this process enriches both languages

and fosters a deeper appreciation for the art of haiku across cultural boundaries.

Glossary:

Japan Yatre: A Trip to Japan

Mahiya: A three-lined metric verse from Punjab infused with rasas of longing and separation
Tappe: Indian semi classical vocal form sung mostly by songstresses, known as baigees, in royal
courts

Devnagari: An Indic script used in the Indian Subcontinent

Haikukaars: Hindi poets who write haiku (Hindi word for haijin)Bottom of Form

Published in Justapositions 10, December 2024 https://thehaikufoundation.org/juxta/juxta-10/

Juxtapositions is the Research and Scholarship Journal of The Haiku Foundation.
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CAtheee Seal

Abhijit Seal teaches English licerature at the Department of English, Pragjyotish College, Guwahati, Assam, India. As
a Phd Scholar in Cotton University, Guwahati and aspiring poet, Seal has published numerous edited book chapeers,
articles and poems in reputed UGC Care Listed, Scopus, WOS indexed journals of national standards and
international acclaim. His academic areas of interest include Children's Literature, American Literature, Queer
Literature, Dalit Literature, Partition Literature, War Literature, and Writings from Northeast India etc. He is a
regular contributor of poems and short stories of varied subjects in Indian Literature (published by Sahitya Akademi,

A National Academy of Letters), Criterion, Madras Courtier & TMYS Review etc..

CAtha EPeakash

Abha Prakash is a former teacher of Eng]ish Literature, a mother, and a lover of nature and pets. Having grown up in
Civil Lines, Delhi, she received her doctorate from the University of Saskatchewan, Canada in 1994. In response to an
inner call, she relocated to a town of simple living near the Bay of Bengal, South India, in 2002, where she continues
to reside. Her poems, articles, and literary criticism have appeared in diverse literary journals and anthologies such as
Indian Review, ARIEL, The Explicator, Kitaab.org, Auroville Today, Friday Flash Fiction, and Indian Literature. Her
book, Post 2000 Poetry of Dissent has been published recently by Peter Lang.

CHna Drobor:

Ana Drobot is since 2015-2021 counted in Haiku EuroTop - the Top of the most creative haiku poets. Started writing
haiku in 2014. Published 4 haiku poetry volumes: "Japanese Thoughts/ Ganduri Japoneze", 2016, Argonaut Publishing
House, Cluj-Napoca. "Plimbari/ Walks/ Promenades", Editura Press Image, Bucuresti, 2017. Drumul spre Japonia/
Towards Japan, Editura Fast Printing, Bucuresti, 2020. Soapte pe alei/ Whisper on the Alleys/ Chuchotements dans

les ruelles, Bucuresti, 2020.

(}‘flmt/mﬂg Ldarde
Anthony Lusardi lives in Rockaway, NJ. His poetry has appeared in Modern Haiku, Frogpond, hedgerow, bottle rockets,
and The Paterson Literary Review. He has four haiku chapbooks; his latest is entitled ‘raindrops from yesterday.” Copies

can be purchased by email at lusardirzz@gmail.com.

Bacsale Chatterjee Dutt

Baisali Chatterjee Dutt is a domesticated nomad who writes, edits, dabbles in theatre and teaches. Her poetry has
been published in various anthologies and magazines, princ as well as online. Baisali is currently the Creative
Consultant at Sri Sri Academy, Kolkata where she also teaches drama. She also is the creative writing and theatre

facilitator at The Creative Arts Acadcmy.

Chen-oee e

Chen-ou Liu is the author of five books, including Following the Moon to the Maple Land (First Prize, 2011
Haiku Pix Chapbook Contest) and A Life in Transition and Translation (Honorable Mention, 2014 Turtle
Light Press Biennial Haiku Chapbook Competition). His tanka and haiku have been honored with many

awards.

68



Debbie Strange
Debbie Strange (Canada) is an internationally puh]ished short-form poet and haiga artist whose creative passions

connect her more closely to the world and to herself. Please visit her archive at. debbiemstrange.blogspot.com.

Devoatvers CMHondol

Devoshruti Mandal, an English Educator with 14 years of experience and a versatile freelance content writer. Her
poetic journey began in late 2019, exploring the realm of haikai. Despite intermittent progress, her passion persists.
She reads, writes, and shares her poems, secking a haven for her art. Join her journey on @trolleytalesofficial, where

her words bloom."

Elliot Diamond

Elliot Diamond is a retired doctor/ acupuncturist, with most of the past acupuncture training by the ‘Blind
Acupuncture Association of ]apan’. For many years he was medical provider and percussionist for various
anthropologists and worked with cultures ranging from the Tibetans to the shamans of Peru and Mexico and Native
American tribes. After years of studying Japanese acupuncture his haiku/haiga expression began. Other passions and
joys include being a musician, focusing on ethnographic and avant-garde jazz compositions. There is true joy with

bubbling down the essence of thought and feeling to a haiku poem and possibly merging with visuals and vision.

(/atma/ Zota (%émm
Fatma Zohra Habis live in Algeria. She loves poetry and Japanese culture. Her specia]ty is physics. Several haiku and

tanka poems have been published in prestigious journals around the world, such as The Enchanted Garden and The

Sacred Dragonfly THE Daily foundation, The LEAF journal, haikuKATHA.

Goran Garalica

Goran Gatalica was born in Virovitica, Croatia, in 1982 and currently resides in Zagreb, Croatia. He finished both
physics and Chemistry degrees from the University of Zagreb and proceeded directiy to a PhD program after
graduation. He has published poetry, haiku, and prose in literary journals and anthologies. Gatalica has received
many honors and awards for his poetry and haiku, including the Dragutin Tadijanovi¢ Award, the Croatian Academy
of Sciences and Arts for the poetry book Kozmolom (2017), the honor “Haiku Master of the Month” (Rikugien
Gardens and Bici, NHK WORLD TV, Japan, 2016 and 2017), Basho-an Award (Tokyo7 Japan, 2019 and 2020),

Katanogahara Monogatari Award (4th Star Haiku Contest, Katano, Japan, 2023).

Grawre et

Gauri Dixit is a software professional from Pune, India, who enjoys expressing herself through various poetic forms,
including free verse, haiku, haibun, tanka, and tanka prose. Her work has appeared in publications like Spillwords,
Stanzaic Stylings, Oddball Magazine, Clomag Narrow Road, HaikuKATHA, Asahi Haikuist Network, and Under
the Basho. In 2018, she published her first poetry collection, "In My Skin I Find Freedom," which earned her the Reuel

International Prize for Best Upcoming Poet. Gauri loves traveling and capturing moments through photography.

Gareth CQluwrden

Born in Wales, UK in 1988, Gareth Nurden has been writing poetry since his teenage years and has recently
undertaken writing Haiku and Senryu. Though still early into his journey into short poems, Gareth has had pieces
pub]ished in many journa]s and websites in several countries worldwide ineluding India, Wales, Canada, New

Zealand and more.
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Coovind oot
Govind Joshi is a mariner and navigates ships around the world for a living. He lives in Dehradun, India and loves
nature, gardening, travel and poetry. His Japanese short form poetry has been published in many popular print and

online journals.

07?@0///1@ (@My/zm
Jerome Berglund has many haiku, senryu and tanka exhibited and forthcoming online and in print, most
recently in the Bottle Rockets, Frogpond, and Modern Haiku. His first full-length collection of poetry

Bathtub Poems was just released by Setu Press.

oanna CAwell

Joanna Ashwell, a writer from the north-east of England. Recent collections of her published poetry include her
tanka collection (‘Every Star” available on Amazon) and two Cherita collections (River Lanterns and Moonset Song,
available on Amazon). She has won awards for her poetry and has been on the Touchstone Award shortlist for
individual haiku. Her short form poetry of haiku, tanka, Haibun and Cherita appear Widely both in print and online

journals. She is on the selection team for the Canadian Tanka journal Gusts.

odeph Plowde

Joseph Howse lives in a Canadian fishing village, where he keeps cats, honeybees, and cold-hardy fruit trees. His
writing ranges from haiku to a series of computer programming, books publishcd by Packe (Birmingham & Mumbai).
]oseph's debut novel, The Girl in the Water, won the 2023 Independent Press Award for Literary Fiction. He is now
working on a sequel, The Circus and the Atom. You can read more about his novels and poetry at

https://nummist.com/stories/.

Kata nmeds

A Pushcart Prize nominee, Kala Ramesh is the Director of Triveni Gurukulam Mentorship Program 2021
and Triveni Haikai India. Her book Beyond the Horizon Beyond was shortlisted for the Rabindranath
Tagore Literary Prize (2019). Published by HarperCollins India, the forest I know, is her latest book.

Katterive & Dinnick
Katherine E Winnick is a widely published Japanese short form poet based in Brighton, UK. Katherine is

also Co-Editor, Curator and Proofreader at The Wee Sparrow Poetry Press

Erkatune S

Lakshmi Iyer likes to live in the breath of words and sounds that speak of her observations, experiences and
inner silences. She is the co-editor of ‘amber i pause’. Her interview, ‘New to Haiku:Advice to Beginners’ by
The Haiku Foundation can be read here. She had her palette of 31 Indian poets sharing their poems in the

recent August, 2023 Per Diem of The Haiku Foundation here.
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HNanasa d@[aéo
Manasa Kaliki is an author and poet located in India. She predominantly writes Haiku, and focuses on topics
such as 'Nature', and 'Relations', and her observations on life. Her haiku have been published in places such as

Haikuniverse, Cold Moon Journal, and Daily Haiku (LEAF).

(]7{&/40/ Sharma
Manoj Sharma, a public accountant by profession lives in Kathmandu, Nepal. He has been published in Modern

Haiku, Frogpond , Akitsu Quarterly and numerous other journals of respect.

Naria Criatina S/ ulvirents

Maria Cristina Pulvirenti is an Italian poet, who lives in Catania in Sici]y (ltaly). She’s an English teacher in a
secondary school. She has published two books of poems, titled: “E cosi I Ikebana “, a book of Japanese poems
(haiku, tanka, senryu, sedoka, katauta, keiryu, baishu, bussokuseikika, choca, gogyoshi, Gogyohka, haisan, and
haibun) and another titled “ Sembianze in fuga” Her poems are published in some international esteemed
magazines like Cold Moon Journa], Haikuniverse, Scarlet Dragonﬂy Journa], Autumn Moon Journal, Failed
Haiku Journal, Shadow Pond Journal, Five Fleas Ichty Poetry Journal, and Synchronizcd Chaos Journal. Her

poems are also published in some national anthologies, and she has received honorable mentions.

Weveea C/Wotdovan
Mircea Moldovan is 63 years old, from a small tcown in Romania; now living in the country. She what's called a
self-taught person, and this is perhaps one of the reasons why she came to haiku. She has been writing for about

two years; fOI' hCI‘ halku has bccomc 4 way OfllfC ShC has 1C2.1"1’1t Enghsh 1anguagc by hCI‘SCH:.

Hite Gdica
Mile Lisica was born in 1986. Lives in Banja Luka, Bosnia and Herzegovina. Published six books of love poetry

and six books of haiku poetry. Haiku published in more than fifty world magazines. Multiple award-winning.

owica Kakbar

Monica Kakkar (she/her/hers) values her freedom and peace. Her haiku and short poetry have won awards,
reached the final shortlist, been translated in three languages, and published in four continents. Her works have
appeared on a cedar pole, window cling, garden listed on the National Register of Historic Places, library
displays, tear-off-strip flyers at poetry festival, online gallery of viewing stones appreciation, community
farmers’ market on Earth Day, Historical Society’s fundraising day, immersive projection-projects event,

journals, anthologies, magazines, newsletters, booklets, curated blogs, among others. She enjoys location

independence. She has no social media presence except LinkedIn. //www.linkedin.com/in/monicakakkar
Clalive (LS)/WZZ‘//

Nalini Shctty is a stay—at—homc mom who lives in Mumbai. She has been CXploring Japanese short forms since

2017. Her work has been appreciated by various well-known Japanese short form journals.
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P leena Single

Neena is a banker turned poet, her haiku, senryu, tanka, cherita, haiga and rengay are regularly featured in
journals and magazines. She has self-published two books of poetry—"Whispers of the Soul-The Journey
Within" and "One Breath Poetry. She runs a nonprofit for the education and health of underprivileged

children.

St Callus

Paul Callus is a retired teacher who lives in Malta, Europe. He has been active in the literary field for around 50
years. He writes poetry, short stories, and iyrics for songs, mostly in English, Maltese, and Italian. His work has
been published in various anthologies, journals and online sites. He is an active member in several international

poetry groups. He is also a translacor and proofreader.

. L/f@m//d// Brooka

Dr. Randy Brooks is Professor of Engiish Emeritus at Millikin University in Decatur, [linois, where he teaches
courses on haiku and Japanese poetics. He and his wife, Shirley Brooks, are publishers of Brooks Books and co-
editors of Mayfly haiku magazine. His most recent books include Walking the Fence: Selected Tanka and The

Art of Reading and Writing Haiku: A Reader Response Approach.

%J){J d/@cm
Ravi is an Electronics Engineer and is a working professiona]. All things Japanese - from Bonsai to Japanese
kitchen knives fascinate him. Haiku — which is a journey for Ravi is also a means of unwinding in the midst of

his professional routine. Ravi’s haiku are featured in leading international journals.

Kbere Clerackifield
Robert’s haiku have appeared in Presence, Modern Haiku, Haiku Canada Review, Time Haiku, Bones, Noon

and other pub]ications.

Sbert: Pitmer

Robert Witmer has lived in Tokyo, Japan, for the past 45 years, having served as a Professor of English at
Sophia University until his retirement in 2022. His poems have appeared in many journals and anthologies. His
second book, Serendipity, a collection of prose poetry pieces and haiku sequences, was published in March
2023. His first book of poems, Finding a Way, was pub]ishcd in 2016. Both books are available at Amazon and

from the publisher, Cyberwit.net.

%@@%Mﬂd
Rupa Anand is a spiritual seeker living in New Delhi. An animal and nature lover, her poems have been
published in spiritual journals and international publications. Her interests are gardening, birding,

photography, travci (WhCH pOSSibiC) and cats. https://Www.instagram.com/rupa.anand
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Richard L. Matta was raised in New York’s rustic Hudson Valley, attended university (chemical engineering), and
practiced forensic science. A Pushcart and Touchstone poetry nominee, his haiku publications appear in many
international journals including Modern Haiku, Frogpond, Heron’s Nest, HaikuKATHA, and elsewhere. He

resides in San Diego, California.

8. Swredt abe
R Suresh Babu is a resident of Thiruvalla, Kerala. He works as a gradua[e teacher in English at ]awahar Navodaya
Vidyalaya in Chikmagalur, Karnataka. He has published his haiku, senryu, haiga, Gembun and Cherita in

anthologies and various journals.

Suwnbara Ojagmz‘/c Sudanagunta

Sankara Jayanth Sudanagunta is a multidisciplinary artist from Hyderabad, India, striving to center his mind
through art in an incrcasingly chaotic world. As part of this journey, he cxplorcs various mediums of expression.
He blends writing with animation, existential crises with painting, and a love for nature with poetry—all fueled
by a thirst to discover whether his voice can ever ful]y capture his fcc]ings and thoughts. Rcading and writing
Japanese short-form poetry, such as haiku and related forms, brings him a contentment he has rarely experienced
elsewhere. His haiku, senryu and haiga are pub]ishcd widcly in 1itcrary journals. He is active on social media and

goes by the username @coffecandhaiku.

Shva hedal

Shiva grew up in Ncpal and is currcndy based in Bellevue, WA. He works as a software engineer and dabbles with
writing. His works have been previously published in Frogpond, Haiku Canada Review, Modern Haiku, South
Florida Poetry ]ournal, and elsewhere. Besides software engineering and writing, he plays competitive crickert for

a club based in Seattle.

Stinivada Snro Sumbange

Srinivasa Rao Sambangi is well known as a haiku poet in India and overseas. He has over 800 haiku and senryu
publishcd in various international journals like Frogpond, Modern Haiku, and The Heron’s Nest. Srinivasa won
several haiku awards including the winner in the VCBF haiku contest in the international category in 2022 and
first place in the Sharpening the Green Pencil Haiku Contest in 2023. His debut book “forget-me-nots” was

published in 2022. Currently, he lives in Hyderabad, India

eyt Qe Do

Tuyet Van Do lives in Australia. Her work has appeared in Time Haiku, Pure Haiku, cattails, Synchronized
Chaos, Scarlet Dragonﬂy Journal, Cold Moon Journal, Narrow Road, FreeXpresSion, haikuniverse, Poetry Super
Highway, Take Five, The Bamboo Hut, Under the Basho among others. She was nominated for the Touchstone

Award for Individual Poems 2022.

%Wd Stetchan

Tejendra Sherchan was born in Chhisbang village in the Myagdi district of Nepal, He completed his bachelor's in
psychology and English Literature from Tri-Chandra College in 1993. As an aspiring haiku poet, he started to
write haiku from April 2024. Some of his haiku and senryu have been published in a major English journals—Five
Fleas Itchy Poetry, Asahi Haikuist Network, The Mainichi Japan's Daily and more. Current]y he lives in
Kathmandu. His city boasts of many world heritage sites endorsed by UNESCO.
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